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Korean Vowels/Consonants Pronunciation Chart

Vowels (usually less flexible than the vowels of General American English pronunciation)

Pure Vowels

Hangeul Roman IPA Example
Alphabet
! ah A Father
; ya ja Yamaha
1 eo 3 awake
1 yeo jo Yummy
i oh 0 sore
m yo jo gnocchi (as in Italian)
-T 00 u nougat
T yo0o0 ju use
— eu (non- u Lips slightly open sideways as if
existent) saying “mm”
| ee i keep
Complex Vowels
| eui (non- i Combination of ‘— and “ | ’
existent] (pronouncing both vowels quickly
like a diphthong vowel)
4] oe, we 2
! ae € apple
7 wi Y we
1l e e nest
H yae je Yellow
]| ye je yellow (similar to ‘ H )
2t wa wa washington
- wo \A) wonder
] Wae we wane
=l we we: Wet (similar to ‘1"




Consonants

Kim

Pure Consonants

Hanguel Roman Alphabet | IPA Example
- gk g (or k depending on | gain
the location of the
consonant)
L n n none
d d deep

= 1,1 (flipped) r grazie (as in Italian)

m| m m mother

H b,p b boy

A S S soon (softer and deeper)

o ng ) orchid (when front), [ng]
sound when ending
consonant

=< jordz ts (or dz) jar

% ch ts" chair

= k k" car

= t th teach

T p p" pine

= h h host

Tense Consonants™

T gg, kk kK’ chiaroscuro (as in Italian)

C dd, tt t’ tortilla (as in Spanish)

b bb, pp p’ doppio (as in Italian,
meaning double)

X jj ts’ lotse (as in German,
meaning guide, but with less
aspiration)

A Ss SS sun (ss or f3 as in German)

* Examples of English words are selected based on the General American English pronunciation.



Basic Rules of Singing Korean

Basic Background of Language and Hangeul ( 2/5), the alphabet of Korean Language

S 0|

2 9™ -Z (Hunminjeongeum) promulgated in 1446

Korean Alphabetic System is called 22 (Hangeul)

- 14 non-mixed consonants and 10 non-mixed vowels excluding
Hangeul has 5 double consonants and 11 compound vowels
So a total of 19 consonants and 21 vowels = 40 alphabet letters
Korean sentence order: Subject + Object + Verb

Assembling Alphabetic Writing System

In Korean writing, alphabets are arranged to create syllables, in a block-like
structure, with a consonant followed by a vowel (and maybe followed by another
consonant)

Korean has an Alphabetic writing system whereas Japanese has a syllabic writing
system and Mandarin Chinese has a logographic writing system.

The example below: each square represents each syllable. The sound usually
contained within the syllable block without being released out of the block.

C % C A(s) |V H(ae)
= (color)
A(s) | H(ae) | - A Bird) C (k)
C A(s) C A(s) o
Ve =24~ (cow) V(o) = = (inside)
C7(k

Understanding Linguistic Characteristics of Korean Diction

Non-existing pronunciations in Korean language: /z/, /1/, /v/, /f/, /i/, /th/
No lexical stress or pitch in speech

*Pronunciation of final consonant: unreleased (or non-explosive): i.e. & (jak or jag)

Tips for Singing Korean Vowels
- Sounds less flexible than the pronunciation of American English
- Somewhere between Italian and English, but closer to Italian vowel sounds.
Strong similarities between Latin and Korean pronunciation
- Soft, relaxed, deep inside the oral cavity
- Diphthong exists in the Korean language, but as a “rising” diphthong (not
falling), meaning both vowels are pronounced quite evenly



Kim

- Liaison exists (the linking of the final consonant of a previous syllable to the next
beginning vowel)

Common Misunderstanding of Korean Diction

- /— (eu)/: uncommon in English vowels

The ‘00’ sound from the English word ‘book’ but with lips apart sideways,
tongue nicely sitting on the bottom, with upper and lower teeth close
together with a little gap

- /=l (ui)/: compound vowels
- /2(rorl)/: close to flipped [r]
- /E (t)/: more dental, less aspiration of the air

- /X (j)/:1less of a [d3] or [3] sound, lips less protruding than when pronouncing
American ‘j’ sound like ‘joy’

- /M (gg)/ and /= (K)/
- /& (d)/and /rr (dd) and /& (1)/

Korean Traditional Music Genres

Genres of Korean Vocal Music
- Minyo (meaning folk song): many composers use Minyo as inspiration for choral
arrangements. Minyo could be categorized by region.
- Tosok Minyo
- Tongsok Minyo
- Pansori: musical storytelling by a vocalist and a drummer

Korean Traditional Musical Elements

- Pyeongjo: similar to major keys in Western music
- Gyemyeonjo: similar to minor keys

- Different regions use different scales
- The pentatonic scale is common in folk music, but there are scales with 3, 4,
and 6 notes
- Jangdan (rhythms)
- Unique based on different regions



Sematsi Jangdan Gutgeori Jangdan
A=)k 4.=80~90 FA A
8 4 4 D 7 J
§ f 7 :
O 0 B o] liJoli] [ol i
9 9 = 9 19| 2 (o | ¥ 719 ¥ dEeg
7|28 2R R T
Example folk tune: Gyeonggi Arirang Example folk tune: Nililiya

- Notation System (Jeonggan-bo)
Single-line based, no harmony
Reading from the top to bottom and right to left
- Ornamentation (Sigimsae): trills, shakes, accented appoggiatura, straight tone, glissando,
etc.
- Horizontal Texture
- Vocal color: strong chest voice supported by deep breath, somewhat nasal, belting quality

Consideration in Singing Korean Folk Arrangements

- Being creative and not being afraid!

- Vocal color: search “Pansori” online! Many exemplary videos will be helpful in learning
about the vocal tone

- Adding Sigimsae on one part or solo line

- Application of Jangdan in rehearsal

- Unison singing in rehearsal with Sigimsae

- Applying the color of traditional Korean instruments in voice and instrument

Resources

Northeast Asian Choral Resources Project by Minji Kim and Xin Su:
https://neachoralresources.wordpress.com/

Korean Choral Music Alliance: http://www.kcmalliance.org

IPA Examples for Popular Korean Lyrics (“Doraji” by Yoojin Muhn, “Bluebird” arranged by Jungsun Lee,
“Hangangsu Taryeong” arranged by Jisoo Kim, “Gyeongbokkung Taryeong” arranged by Jisoo Kim)
- refer to P. 89-94 of Sooyeon Lee’s dissertation (reference below)

Lee, Sooyeon. “A Study of Korean Diction for Choral Conductors Using the Principles of the Korean
Writing System.” D.M.A dissertation, the University of Alabama, 2017.




Spring in My Hometown

nFel B

Text:

ol W naFe 23t

2o A7 ofy] A2

S5 2 g A )
2 %ol 4 =9 07} 19

Z Al Tl Yo 9 1
JJraPe moﬂﬂ nlgho] &
Y 7tel 4= %%ﬁ% ]
T ol A %Ed w7} 1

Text Translation:

My home is a blooming mountain village
Peach flower, apricot flower, baby azalea
Its glaring colors from flower palace

The time I played there, I miss.

Flower village, bird village is my old home.

When the wind blows from the southern green field,
By the brook, weeping willows begin dancing

The time I played there, I miss.

(Translated by Wongil Park)

Text by Wonsoo Lee

Music by Nanpa Hong
Arranged by Hye-Young Cho
(chy1005@gmail.com)



o
KMKIM&d
480
[l ey
o 0 KA

for SATB choir, piano accompanied

longingly (J =c.72)

\\ \ 11 o |
1 / e
L i “w Al oyl
il rif
“»
mn T QL alll \\il ol
S A SESH KK S A
\\N T || L il x&w?
s L Y @ | TN g.v\:
aul N N aul N A
L ] il T TR
= =
NG ,ﬂ! [ 1BS
e
N
. #-
[ p \\\mwn p WM\‘ p_ [ ~ p o~
1 e
) ‘J.
i e Al S N
5]
) ,, ﬁa mL i \ i
\ ’ . [/.W
e 0F8 e 0F8 Lhok:= &L ok 85,
X S S 5
)
~ r¢ M
o Susa o M T Susu
N NP NG G| N N
N — S —
o o = © =)
- £ : : -
£ < e e &
wn

Soprano solo or unison
D

[TTT1 [T1T1 [T1T1 [T m.l
w§
Jb < m [ g
1 1 1 |1
i)
% ol 2 *d
| TE ,[anvwl ] )
N T T T T NO»
G| Gl (G e T ~e ) CTeee( A )
A E
@)
e Tl GO T8 /e =
Y 3
e il =
i Thy:
Sk el o ! -
3
Q [}
OH [TT® oF o — =
. . (i 2
779 , o |~ ~ o [Q L YHEN n%;
] 1] 1T 1T] 1T « 5
Hy o =
\ o E
e S m
»
TR TR ML ol q S
il | p Iy I e
[ ] \m= =
N (18 .o
L o_-P oF o W
Ok e oF O
STERRT , ok mp N |~ N ] Q o8 e &
“l o o ¢ Coe
O o i
L
TEH C Y [0 T e
| /T »J
K “—
sl B\ /sl w €9 ISR
Co N N oﬂ@? AN N B

chy100§@gmail.com



L HUE,

Q|

13

SAorA

SN— é
7| zl = 2h
gee jeen da - al lae

of
ah

—

Rors ¢

TB

00

a1l ]
N
(L
i s
|| kHAv
a ® e Q
S \
N
Al
1
o 1,‘ | B
ﬂi. v
e e
| e el
i I
N “—3
| = 7I.MWM\“
AHdv
dulL
“—
B S
d f
“—3
] [ o -\\
(PN =

17, mp

!

\

o

2

=
gwol

~:_om

ol
—
een

e
I
I
2|
ree

N
cha

o
oH
dae

N

™ KE

R

=z

s

J

-

-

;

N

i

/F\

0

’
mp
7




20

a
geu

7t
gah

|
ddae

5
deon

=
=
nol

A
s€o

of
gae

E|
neh
»p

X

—

Pay
O

i
2

(Y oToﬁJ

gIO
P
d

-
i
I

pv/

Ql

(Y5 _HEE

(Y

- i

He
fe

>
=

=

sce”’

N

)

24

Ny
B ) d
Y “
+ AR SR e
IR T A
& T[N OEX|[]] oX/] 1 ss & v E [T ﬂ s
A il
N ~t i oD Y t [\
1 1 1Ll
L Q] /0l
/e O S |
(Y
o ﬂ Q- PL ] TN E o
L L - BN L L rmm}
My ,‘Hl | IBNE
o .
.1
& i NI Sjo & o« |l o‘.//ms pariill
Yy
[ Tl i Ll
He ) S n
» . ol /, e H
= (S OFER |[]8 ok & ) Ob&, O 11| oF 3 F,, ﬂ
O S ~d N |®
N NG N NG 2
S —N T —

10



ot

c.76)

a7 (J

I =

55

ah

rit.

Soprano solo

o)

28

d”)

I ou

e 0

I

|
-
~—

1

i
\
=
deon

o
o
~—
Ab
=

9|

Lt

D
'I‘ﬂ-

L A—|

N

[~

i

ot
ah

eun

1]

go— hyang

7

.

T

c.76)

.

ui

A (J

L =

55

Of

rit.

<

.
O
o T

oJ
ANV

MU,

I
| %

De®

"

1"

P




Ongheyah

(&3l ek

Ongheyah is a working song sung during the harvest season, especially for barley or perilla seeds.
Two or three farmers would use the tool called "dorikkae" in circular motions.

They would, in turn, swing and thresh the heap of harvested crops to separate grains from the husks,
while they are singing the tune in a call-and-response manner.

Folk music originated from the Geyongsang Province, South Korea
Arranged by Hye-Young Cho (chy1005@gmail.com)

12



Commissioned by Korea National Chorus, Sang-hoon Lee, Director

351|0F (Ongheyah)
for SATB Choir, a cappella

ZHE 2Ie (folk music originated from the Gyeongsang Province)

Andante (J —ca. 66) Z8|Y¥ H=H (arranged by Hye-Young Cho)
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EVOCATION (MON-NEE-JOH), Cho SATB

SBMP 1780 :
piano

Evocation

(Mon-Nee-Joh)

text by
Sowol Kim

music by

Hye-Young Cho

/

I ; % I chas! Sehedte
) CHORAL SERIES

Santa Barbara Music Publishing, Inc. sbmp.com




SBMP 1780 | Evocation (Mon-Nee-Joh) | 15

SBMP.COM

2910)
Evocation (Mon-Nee-Joh)

712~ € poem by Sowol Kim (1902-1934)
%3] 9 music by Hye-Young Cho (b.1969)

% 9lo] Azto]l YAlA Q.
THAYE SAE A AT,
Abmebd 9El g glo gt
% 9lo] Azto]l YAlA Q.
TG E AL 7FeAl T,
ook g = 9l gt

Unable to forget, you will miss them.
Let it be, that will be a life all its own.
There will come a day when you forget.

Unable to forget, you will miss them.
So be it, just let the years pass on by.
You will one day forget some, if not all.

Yet, for all that, is it not also true,
With blood and bones yearning alike,
How can the thought ever leave you.

Licensed for exclusive use in the 2024 Eastern ACDA Session "Korean Choral Composers and the Consideration for Teaching." Clinician: Dr. Minji Kim.
Further reproduction or use $ffthis piece is against the law.
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Poem by Sowol Kim

Evocation (Mon-Nee-Joh)

Music by Hye-Young Cho
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Licensed for exclusive use in the 2024 Eastern ACDA Session "Korean Choral Composers and the Consideration for Teaching." Clinician: Dr. Minji Kim.

Further reproduction or use $8his piece is against the law.
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SBMP.COM
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Further reproduction or use $@his piece is against the law.
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Kwe-Ji1-Na Ching-Ching Na-Nae

Korean Folk Song Arrangement

SATB Choir, Solo (Soprano or Tenor) with piano

Administrated by KCM Alliance

kcmalliance(@gmail.com
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About the Composer

Misun Kim (b.1981) is one of the leading women choral composers in Korea. Her choral works have been commissioned and performed by
major professional choirs in Korea including the National Chorus of Korea and Incheon City Chorale. She is known for her versatile music
driven by fluid melodies, lyricism, and diverse musical approaches. Misun was awarded an honor certificate from the Minister of Health
and Welfare of Korea for her effort to rise social awareness of Type 1 Diabetes through her composition, a choral-musical “A Very Special
Gift.” She holds a Master’s degree in composition from Southern Baptist Theological Seminary (USA) and Bachelor’s degree in

composition from Hanyang University (Korea).

Performance Note

Like other Korean folk songs, Kwe-Ji-Na Ching-Ching Na-Nae is passed down from generation to generation, and no one is sure about the
meaning of Kwe-Ji-Na Ching-Ching Na-Nae. Originated in Gyeong-Sang Province (southern part of Korea), it was likely sung as a war
(fight) song against Japan in 1592 (Im-Jin-Wae-Ran). The structure of this original folk song is antiphonal, the soloist sings verses with
improvisation, and the choir responds with refrain. The melody is based on “Mae-Na-Ri-To-Ri” scale which is based on “mi-sol-la-do-re”,

and the rhythm is based on “Ja-Jin-Mo-Ri-Jang-Dan”.

Translation and Pronunciation: 3{X|L} & & LtL| (kwe-Ji-Na Ching-Ching Na-Nae)

AMFLE L A FLEA =0t A EOF SHoF g2 Eot
Uhl-Ssi-Gu-Na! Shin-Myung-Na-Geh Nol-Ah-Bo-Seh! Dahl-Ah Dahl-Ah Bahl-Gun Dahl-Ah
Hooray! / fun / play moon / moon / bright moon
(Hooray! Let’s have fun) (Bright moon)
AL HE L L Zikof 1|2 Eot
Kwe-Ji-Na Ching-Ching Na-Nae 0o-Ju Gahng-Sahn-Eh Bee-Chin Dahl-Ah
(unknown meaning) Universe / sea and mountain / reflect / moon
AKX & KL K| QA L (moon that is reflected on sea, mountain and universe)
Ching-Chi-Ing Kwe-Ji-Na Chi-Ing-Ching Na-Nae
(unknown meaning) X|LEAE L

Kwe-Ji-Na Ching-Ching Na-Nae
Mitof Xl = slil= EAE XL ALY L
Suh-San-Eh Ji-Nun Heh-Nun Ching-Chi-Ing Kwe-Ji-Na Chi-Ing-Ching Na-Nae
west mountain / set / sun K|LF AE L

(Sun is setting on the west mountain)

Kwe-Ji-Na Ching-Ching Na-Nae
AL A Ly

Kwe-Ji-Na Ching-Ching Na-Nae S
Fl2tAM THotn o Uhl-Ssu
Nui-Ra-Suh Jah-Bah Meh-Myuh Hooray!

who / chasing
(who are you chasing)

A ;XL X SH L

Ching-Chi-Ing Kwe-Ji-Na Chi-Ing-Ching Na-Nae
R EE L

Kwe-Ji-Na Ching-Ching Na-Nae

Scan below QR code for pronunciation guide

SCAN ME

Performance Duration: 2:30
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Traditional Korean Folk Song
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Commissioned and Dedicated to the 2023 Texas All-State SATB Choir

Dr. Julie Yu-Oppenheim, Conductor
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(Kwe-Ji-Na Ching-Ching Na-Nae)
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Music by Misun Kim
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DARA DARA BALGEUN DARA SATB divisi, unaccompanied WJMS1187
arr. Kook

DARA DARA
BALGEUN DARA

o} ol Y2 go}
Moon, Moon, Bright Full Moon

SATB divist and Small Group

Arranged by
Hyun Kook
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About the Work

Dara Dara Balgeun Dara consists of two different sections: the melody followed by the slower section
and the faster section beginning in m. 63. The melody in the first section (m. 1-8) is derived from a
traditional children’s song (with three notes of do, re, sol) from the Seoul region of Korea. Throughout
history, this song has been adapted for various lyrics, each structured with an eight-syllable pattern.

To preserve the composer’s intention of maintaining the original song’s simplicity, this version of the
melody uses only four notes (do, re, sol, la) intricately interwoven in a canonical manner. The fast
section uses a new tune by the composer. This setting was performed to acclaim by the Naju Civic
Choir (Jeon Jin, conductor), supported by the Korean government, at the Lotte Concert Hall, one of the
finest concert halls in Seoul, during the 2023 Korean Choral Festival.

A note about the pronunciation: In Korean, the sound = from & °} is pronounced somewhere between
the English L and R; it's not as strong as the R sound commonly used by native speakers, but it also
shouldn’t be pronounced like a double L. As written in the separate page, and advised by Dr. Jin Byun,
who specializes in Korean pronunciation, according to the IPA notation, “&c}F2°}” could be transcribed
as “Dala Dala” rather than “Dara Dara.” However, in this score, it's been transcribed as “Dara Dara”
based on the composer’s intent.

-Hyun Kook
Korean Text and English Poetic Tr ion
o} o} Y& Yo} Moon, moon, brightiull moon
olgj o] ¥l o} that Moon e-béek played with.
A7l A7 A EE There, the Mo
A vy 93l oy a laure
2 =72 Hol Y I t with silver ax,
v =72 Hs oA t olden ax,
Z7F A JAE An bui ottage from it,
&z FE 2N brt ite Mom and Dad, to live
Al vhd A A nds of years together.
*For a literal translation, transli , and IPA pronunciation guide provided by Dr. Jin Byun, visit

waltonmusic.com and search WJM 87.

About the Composer

Dr. Hyun Kook, MD, PhD, graduated from Chonnam National University Medical School, Korea, where
he is currently a professor and manages research grants targeting heart diseases. Recognized for

his scientific contributions, he is a distinguished member of both the Korean Academy of Sciences

and Technology and the National Academy of Medicine of Korea. Though Dr. Kook has no formal
music education, he has been writing music since 2005 and has garnered a strong following in
the choral composition world, both in Korea and internationally. His vocal pieces have been recorded
on 24 albums. In 2023, his Libera me and Missa Brevis were recorded by Kantorei Minnesota (Adam
Reinwald, conductor) and released as an online album. Notably, his pieces Suri Suri Masuri and Dara
Dara Balgeun Dara (both SSAA versions), were showcased by the Dortmund Youth Choir (Konzertchor
2 der Akademie fiir Gesang NRW, Narae Joung Davutovic, conductor), during their Grand Prix-winning
performance at Deutscher Chorwettbewerb 2023. With over 350 compositions published by leading
Korean and U.S. publishers including Walton Music, his musical influence continues to expand.

Duration: Approx. 6:30
29



Dara Dara Balgeun Dara

Yo} Go} %& Yol

(Moon, Moon, Bright Full Moon)

SATB divisi and Small Group

Based on 3-noted (tritonic)
Traditional Korean children's song
from the Seoul area

Adagio (J.: 28 or J =84)

traditional song (meas. 1-8)

Arranged by
HYUN KOOK (b. 1967)
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A few sopranos
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AFATE)!

Ganggangsullae
(Tradition]l Korean Dance)

Text:

Ganggangsullae

Darah, darah, oori nimeun oedigagoh
Dorah ohljul mohreuneungah
Ganggangsullae

Pronunciation Guide:

can cany su le

dara dara urr nimw adigago
doraoldzul morumuwga

can cany su le

34

Translation:

Ganggangsullae (name of the dance)
Moon, where is my darling?

Don't you know my love will come back
Ganggangsullae

Arranged by Byunghee Oh
Contact: obh5002@gmail.com
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